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In a small chapel of late Gothic architecture Hercules kneels before an
altar on which the sacrifice in blazing.

There follows in the narrative Hercules' marriage, his adventure with
Cerebus and his destruction of Troy. Then follows a trip to Lybia where
Antheon is King. He fights with Antheon several times finally conquering
him conclusively. The tapestry shows this last encounter. After
exchanging blows Antheon has tried to "run away but Hercules ran also
swiftly as an hors ranne after hym and embraced hym in hys armes with
alle hys myghtand lyfte hym up in the ayer and bare him unto the osste
of the mauritanyes and whan he came hyghe hem he caste hym doun
despitously to the erthe that all to brused and forfruched (crushed) abod
there ded antheon".

This tapestry follows the narrative exactly. Hercules still in his red and
gold brocaded cloak, is holding Antheon in his arms and is about to
dash him to the earth. Antheon wears blue armour.

The third episode occurred shortly after this. Hercules encountered and
vanquished a dreaded monster, the Hydra: "he (the monster) was ten
foote of heyghte and as longe a taylle he was fosle and couerd with heer
he had the body armed and in his right hande helde a naked glavye".
The tapestry shows a kind of serpent creature with the long and wicked
looking tail described and bats' wings. In one he holds the naked glayve
and in the other a kind of short spear. His forked tongue darts viciously
between his bared teeth. He asks Hercules seven difficult questions and
they fall to fighting. "With out more wordes hercules enhaunced his
glayve for to have smyten hys adversarye but he coulde not so sore
haste hym but the serpent gaf hym fyrste two strokes wyth hys
tyall....their strokes were grete and mortell they smote ech other longe
and they were bothe two of grete courage." But in the end Hercules
conquers him. The tapestry shows the height of the combat.

The tapestry is the only piece of the Fifteenth century on which we have
full recorded information on both the designer and the weaver. The
designer was Pierre Fierret, the Flemish form of his name being Spiere.
He made the cartoons for a weaver of Audenarde named Joas whose
second name is indecipherable in the records. It is also the only tapestry
of the Gothic Period of demonstrable Audenarde origin and thus
becomes the basis for the description of the Audenarde work of the
time. That this Hercules is the Hercules referred to in this record is
proven conclusively by the close similarity in style of this piece and
another series known to have been designated by Pierre Fierret, the Life
of the Virgin of Beaune Cathedral.

Moreover, we not only know the name of this designer but we have
unusually full of records of this history. He was born in Bruges and
served his apprenticeship in the studio of Jean Fabian a painter who
also designed tapestries and who must have been a man of importance
in his profession, for he took seven apprentices, an unusual
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