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has appeared at Philadelphia's Playhouse in the Park and the Westport
Country Playhouse in The Lion in Winter with Arlene Francis and Martin
Gabel and at the Meadowbrook Theatre in Michigan as Biff in Death of a
Salesman. He has been seen on TV in segments of Hawk, The Catholic
Hour and The Guiding Light.

[[image: black and white headshot photo of Robert Patrick]]
ROBERT PATRICK (Playwright) is a native Texan whose parents were
dirt farmers and with whom he lived in many places and states as his
father searched for work in the forties and fifties. Robert himself worked
at an awesome variety of odd jobs (candy hawker at rodeos,
dishwasher, autopsy typist, etc.) before coming to New York in the early
sixties. He found more odd jobs at the Caffe Cino where he worked in
every conceivable capacity before finally writing his first play, The
Haunted Host, in 1964. Since then he has been called New York's most
produced playwright, having seen over 125 productions of his plays at
Caffe Cino, La Mama, The Playbox, Playwright's Workshop, W.P.A.,
Stagelights III, Sammy's Bowery Follies, The Manhattan Theatre Club,
Clark Center, Arts East, Theatre Gallery and Norman Hartman's Old
Reliable Theatre Tavern. His best known play, before Kennedy's
Children, was Camera Obscura which, like the Haunted Host, went from
Caffe Cino to off-Broadway. Those three plays are now in worldwide
production. His collected plays, Robert Patrick's Cheep Theatricks, will
be reprinted this year by Samuel French. He is currently working on a
trilogy of novels, an autobiography, a comic history of off off Broadway,
a film script and a collection of poems. Kennedy's Children is his
introduction to Broadway. He wants to travel wherever his plays are
done.

[[advertisement]]
Rare taste.
Either you have it.
Or you don't.
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For more than 100 years, no one has ever matched the rare taste of
J&B. And never will. That's why J&B has it. And always will.

J&B RARE SCOTCH
86 Proof Blended Scotch Whisky (c) 1975 Paddington Corp., N.Y.
[[/advertisement]]
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CLIVE DONNER (Director), born in London, worked for many years
exclusively as a film director, and has recently become increasingly
interested and involved in directing in the theatre. The range of his work
in films has been wide, and particularly personal. His films include
Harold Pinter's The Caretaker, for which he won a Silver Bear at the
Berlin Film Festival, What's New Pussycat?, Nothing But the Best, Here
We Go Round the Mulberry Bush and Alfred the Great. He directed the
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first production of The Formation Dancers, Frank Marcus' first West End
success, at the Globe and Arts Theatres, and since has directed
Shakespeare and Pinter at the Nottingham Playhouse, and the
Australian play by Alex Buzo, The Front Room Boys, at the Royal Court
Theatre. He directed the London production of Kennedy's Children at
the King's Head, a pub theatre in Islington where it was originally
intended to run for four weeks. After five months it transferred to the Arts
Theatre, becoming the first 'Fringe Production' (London's nearest
equivalent to off off Broadway) to move to a West End theatre. It is still
successfully playing there. Understandably, he finds the opportunity of
directing the works of new playwrights praticularly exciting. He lives in
London with his wife, Jocelyn Rickards, the designer and painter.

SANTO LOQUASTO (Designer) has been a principal set designer for
the various New York Shakespeare Festival theatres. Among his many
designs for them are A Doll's House, The Dance of Death, King Lear,
The Tempest and What the Wine-Sellers Buy, for which he won a Tony
nomination. For the prize-winning plays, Sticks and Bones and That
Championship Season, which moved from off-Broadway to Broadway,
he won the Drama Desk Award and a Tony nomination for the latter. His
designs were also seen on Broadway in The Secret Affairs of Mildred
Wild. He has designed for such regional theatres as the Hartford Stage
Company, Yale Repertory Theatre, Williamstown Theatre Festival, Long
Wharf Theatre, Boston's Charles Playhouse, Arena Stage and the Mark
Taper Forum as well as for various opera and dance companies. He has
degrees from King's College in Wilkes-Barre, Pa. and the Yale Drama
School.

MARTIN ARONSTEIN (Lighting Designer) is the principal lighting
designer for the New York Shakespeare Festival. He is noted not only
for his work at the Vivian Beaumont Theater, Public Theater and
Delacorte Theatre, but also for a long list of Broadway, off-Broadway,
dance and regional theatre credits. He has created lighting for eighty
Broadway productions. Notable among his mainstem designs are The
Royal Hunt of the Sun, Tiny Alice, Cactus Flower, George M!, Forty
Carats, Promises, Promises, Sugar and The Ritz.

[[advertisement]]
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La crepe

Charming, unique restaurants serving 110 varieties of authentic French
crepes at moderate prices.

B'way at 67 St./ 57 W. 56 St.
158 W. 44 St./3rd Ave. nr. 58 St.
15 Greenwich Ave./59 Nassau St.

Now open! White Plains, Mamaroneck Ave.
[[/advertisement]]
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"...a comfortable, unhurried night haven...exotic food and
entertainment..."
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Howard Thompson 11/22/74

The World Famous
Hawaii Kai
50th St. & B'way - PL 7-0900

DINING - DANCING - SHOW
Exciting Hawaiian Revue nitely in the lounge

Special Full Course Deluxe Dinner $695

Music charge $1.50 after music starts
No Cover No Min.
Major Credit Cards
[[/advertisement]]
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The mission of the Smithsonian is the increase and diffusion of knowledge - shaping the future by preserving our
heritage, discovering new knowledge, and sharing our resources with the world. Founded in 1846, the
Smithsonian is the world's largest museum and research complex, consisting of 19 museums and galleries, the
National Zoological Park, and nine research facilities.Become an active part of our mission through the
Transcription Center. Together, we are discovering secrets hidden deep inside our collections that illuminate our
history and our world.

Join us!
The Transcription Center: https://transcription.si.edu
On Facebook: https://www.facebook.com/SmithsonianTranscriptionCenter
On Twitter: @TranscribeSI

Connect with the Smithsonian
Smithsonian Institution: www.si.edu
On Facebook: https://www.facebook.com/Smithsonian
On Twitter: @smithsonian
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