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Minutes for AFRI-COBRA Meeting, July 30, 1978

-Meeting opens with critique of Frank Smiths work. When questioned
on his use of symbols, Smith says he is trying to picture sound moving,
African masks, the sun, and in making units next to each other as well
as overlapping series of small images he makes a quilt-like quality.
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hornbill offspring is a super race so should be the survivors of the middle
passage.
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-In Frank Smiths second work the image of clasped hands is noticed. i o
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-Neal brings up the concept of deep structure in relation to Smiths work,
a concept he further explores with Donaldson, who adds the felling of R . - s
the subliminal that emenates from the work a wholeness....all making it furttar argleees wit
a very personal piece. Erow. K
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-Anderson notices the circular structure of the work, conotating the T na
wealth that circular forms stand for, the sun, ovaries, the world....
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-Auld also confirms the spiraling whirlpool effect of viewing the piece.

-Smith, "Much of my work has to do with spirals, if you start at that T e it S bl )
orange circle you can spiral out to the edge of the piece."
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-Donaldson- The spiral is derived from a register, rythm, order, a spiral
requires an order.

-A spiral can be related to life-the quick pace of youth that broadens out
towards middle age.

-?What if people who had something special could "jump a ring"?

AfriCOBRA Meeting Minutes, 1972-1980
Transcribed and Reviewed by Digital Volunteers
Extracted Apr-19-2024 04:45:47

Smithsonian Institution Transcription Center, Archives of American Art



Smithsonian Institution
Archives of American Art

The mission of the Smithsonian is the increase and diffusion of knowledge - shaping the future by preserving our
heritage, discovering new knowledge, and sharing our resources with the world. Founded in 1846, the
Smithsonian is the world's largest museum and research complex, consisting of 19 museums and galleries, the
National Zoological Park, and nine research facilities.Become an active part of our mission through the
Transcription Center. Together, we are discovering secrets hidden deep inside our collections that illuminate our
history and our world.

Join us!

The Transcription Center: https://transcription.si.edu

On Facebook: https://www.facebook.com/SmithsonianTranscriptionCenter
On Twitter: @TranscribeSI

Connect with the Smithsonian

Smithsonian Institution: www.si.edu

On Facebook: https://www.facebook.com/Smithsonian
On Twitter: @smithsonian

Smithsonian Institution Transcription Center, Archives of American Art


https://transcription.si.edu
https://www.facebook.com/SmithsonianTranscriptionCenter
https://twitter.com/transcribeSI
https://www.si.edu
https://www.facebook.com/Smithsonian
https://twitter.com/smithsonian

