* Smithsonian Institution

National Museum of African American History and Culture

The Literary Corner: Vernon February’s Life and Works
(side a)

Extracted on Apr-17-2024 09:24:46

The Smithsonian Institution thanks all digital volunteers that transcribed and
reviewed this material. Your work enriches Smithsonian collections, making them
available to anyone with an interest in using them.

The Smithsonian Institution (the "Smithsonian") provides the content on this website
(transcription.si.edu), other Smithsonian websites, and third-party sites on which it
maintains a presence ("SI Websites") in support of its mission for the "increase and
diffusion of knowledge." The Smithsonian invites visitors to use its online content for
personal, educational and other non-commercial purposes. By using this website,
you accept and agree to abide by the following terms.

- If sharing the material in personal and educational contexts, please cite the
National Museum of African American History and Culture as source of the
content and the project title as provided at the top of the document. Include the
accession number or collection name; when possible, link to the National Museum
of African American History and Culture website.

- If you wish to use this material in a for-profit publication, exhibition, or online
project, please contact National Museum of African American History and Culture
or transcribe@si.edu

For more information on this project and related material, contact the National
Museum of African American History and Culture. See this project and other
collections in the Smithsonian Transcription Center.


https://transcription.si.edu
https://www.si.edu/termsofuse
mailto:transcribe@si.edu
https://transcription.si.edu/project/35366

WEBVTT

00:08:50.000 --> 00:08:57.000

<i>Daniel Kunene</i>: and the way they even cut umm the meat into certain shapes like saltfish and thing.

00:08:57.000 --> 00:09:05.000

(stutters) identical this is seen particularly in Haiti where if you take photographs you won't be sure if you're in Africa or in the Caribbean.

00:09:05.000 --> 00:09:09.000

and then there's the language, the way the people speak.

00:09:09.000 --> 00:09:16.000

| had a remarkable experience in Barbados one night. When | was passing a Church one of our people's Churches.

00:09:16.000 --> 00:09:17.000

<i>Brooks B. Robinson</i>: Yeah

00:09:17.000 --> 00:09:20.000
<i>Daniel Kunene</i>: Not an established Church but an Afro-Caribbean Church. And it always- it had always been said that Barbados, my

island, had no African culture.

00:09:20.000 --> 00:09:27.000

<i>Brooks B. Robinson</i>: Yeah

00:09:27.000 --> 00:09:39.000
<i>Daniel Kunene</i>: and | was- | stopped to listen to these... you know- these worshipers and although they were Barbadian, | suddenly

realized that | couldn't understand what they were saying for one moment

00:09:39.000 --> 00:09:40.000

<i>Brooks B. Robinson</i>: Yes

00:09:40.000 --> 00:09:45.000

<i>Daniel Kunene</i>: and then as | went on listening | realized that the pattern and the rhythm was really Igbo.

00:09:45.000 --> 00:09:46.000

<i>Brooks B. Robinson</i>: mhm

00:09:46.000 --> 00:09:50.000

<i>Daniel Kunene</i>: now that gave me the first breakthrough into understanding my own culture in Barbados,

00:09:50.000 --> 00:09:59.000

which is, in fact, an Igbo culture, which accounts for the fact that Barbados does not seem, evidently, to have an African culture,



00:09:59.000 --> 00:10:03.000

because the Igbo culture being what we call acephalous,

00:10:03.000 --> 00:10:04.000

<i>Brooks B. Robinson</i>: uh huh

00:10:04.000 --> 00:10:06.000

<i>Daniel Kunene</i>: you know there's no symbolic head in the Igbo,

00:10:06.000 --> 00:10:07.000

<i>Brooks B. Robinson</i>: yeah

00:10:07.000 --> 00:10:10.000

<i>Daniel Kunene</i>: unlike the Yoruba, and tends to be very introverted, very submerged,

00:10:10.000 --> 00:10:11.000

<i>Brooks B. Robinson</i>: yeah

00:10:11.000 --> 00:10:15.000

<i>Daniel Kunene</i>: and therefore, the Barbadian, African survival tends to be very hidden

00:10:15.000 --> 00:10:16.000
{SPEAKER name= "Brooks B. Robinson"} uh huh

00:10:16.000 --> 00:10:28.000
<i>Daniel Kunene</i>: and it is at that moment that | recognized that the continuity of language played a very important part in an understanding

of the connection between Africa and the new world.

00:10:28.000 --> 00:10:43.000
<i>Brooks B. Robinson</i>: now in some of the.. uh later...writings of the development of creole society in Jamaica, uh, other exiles, black and

blue matter of poems, etc. those works, are you developing a different kind of theme?

00:10:43.000 --> 00:10:48.000

<i>Daniel Kunene</i>: not a different theme but deepening the theme, which is really my real interest of what is the Caribbean.

00:10:48.000 --> 00:10:49.000

<i>Brooks B. Robinson</i>: mhm

00:10:49.000 --> 00:10:50.980

<i>Daniel Kunene</i>: You see because um some- peop...
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