
Smithsonian Institution
National Museum of African American History and Culture

Playbill for Your Arms Too Short to Box With God
Extracted on Apr-19-2024 06:41:52

The Smithsonian Institution thanks all digital volunteers that transcribed and reviewed this material. Your work
enriches Smithsonian collections, making them available to anyone with an interest in using them.

The Smithsonian Institution (the "Smithsonian") provides the content on this website (transcription.si.edu), other
Smithsonian websites, and third-party sites on which it maintains a presence ("SI Websites") in support of its
mission for the "increase and diffusion of knowledge." The Smithsonian invites visitors to use its online content for
personal, educational and other non-commercial purposes. By using this website, you accept and agree to abide
by the following terms.

If sharing the material in personal and educational contexts, please cite the National Museum of African
American History and Culture as source of the content and the project title as provided at the top of the
document. Include the accession number or collection name; when possible, link to the National Museum of
African American History and Culture website.

-

If you wish to use this material in a for-profit publication, exhibition, or online project, please contact National
Museum of African American History and Culture or transcribe@si.edu

-

For more information on this project and related material, contact the National Museum of African American
History and Culture. See this project and other collections in the Smithsonian Transcription Center.

Smithsonian Institution Transcription Center, National Museum of African American History and Culture

Smithsonian Institution Transcription Center, National Museum of African American History and Culture

https://transcription.si.edu
https://www.si.edu/termsofuse
mailto:transcribe@si.edu
https://transcription.si.edu/project/8523


      

Smithsonian Institution Transcription Center, National Museum of African American History and Culture

Smithsonian Institution Transcription Center, National Museum of African American History and Culture

[[first column]]
[[advertisement]]
[[image: black and white illustration of a woman modeling a dress]]
[[bold]] SIZE 14 to 46? [[/bold]]
You can put it all together at The Forgotten Woman.
We have the classics, and our very own exclusives.
We forecast fashion and understand fine fabrics.
Silk, suede, wool gabardine and wool crepe.
[[bold]] The Forgotten Woman [[/bold]]
Designer fashions in large sizes only
880 Lexington Ave. (66th St.) • NY
1504 Northern Blvd. • Manhasset, L.I.
610 Central Ave. • Cedarhurst, L.I.
1550 Lemoine Ave. • Fort Lee, NJ
Ft. Lauderdale • Boca Raton
Wilshire Blvd. • Beverly Hills
NOEL SOPHISTICATES
[[/advertisement]]

[[advertisement]]
[[bold]]
                         GIANT
                      HEAVY DUTY
                    BOAT TARPAULINS

12x16  $23            18x32  $50           30x60  $145
16x20  $32            20x30  $50           50x100 $390
20x20  $36            26x40  $89           60x120 $547
18x24  $58            26x55 $115           50x150 $562

               Before Midnight October 17

Firestone Tarp Mfg. will send any of the above boat size tarpaulins to
any reader of this publication who reads and responds to this test before
midnight October 17. Each Tarpaulin Lot (#Z-18, PVC) is constructed of
high density fabric (with virgin grade ingredients, supplied by Gulf Oil
Co., Dow Chemical Co., and Union Oil Co.) with nylon reinforced rope
hems, double lock stitched hems, electronically welded seams, 100%
water proof, #4 (½" dia.) metal grommets set on 3 ft. centers with
reinforced triangular corner patches and are recommended for all heavy
duty use, all yacht and sailboats, and all bulk or pallet riding materials,
and will be accompanied with a LIFETIME Guarantee that it must
perform 100% or it will be replaced free. Add $7 handling & crating for
each tarp ordered, Firestone Tarp Mfg. pays all shipping. Should you
wish to return your tarpaulins you may do so for a full refund. Any letter
postmarked later than Oct. 17, will be returned. LIMIT: Fifty (50) tarps
per address, no exceptions. Send appropriate sum together with your
name & address to: Tarp Test Dept. #884M, Firestone Tarp Mfg., Inc.,
6314 Santa Monica Blvd., L.A. Ca., 90038, or for fastest service from
any part of the country call collect, before midnight 7 days a week. CALL
COLLECT (213) 462-1914 (Ask operator for) TARP TEST #884M before
midnight, 7 days a week. Have credit card ready.
[[/bold]]
[[/advertisement]]
[[/first column]]
[[second column]]
[[bold]] [[italics]] Honesty is one of Elizabeth Ashley's natural resources.
[[/italics]] [[/bold]]

that I won't ever have to take a gig for the money.
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     "I trust audiences. They are the only standard by which I judge. And
you know what? They are always right. You give me 2000 drunk
Shriners, and if they don't get quiet and listen and watch when I get up
in front of them, it's [[italics]] my [[/italics]] fault. They bought the ticket.
They volunteered to come. It's my job to entertain them."
   [[italics]] Agnes of God, [[/italics]] in which she plays a psychiatrist who
is state of the art modern humankind as perceived by science...except
for her reserve of humanity ("They haven't worked that out yet," she
asides), pits her awesome acting talents against two equal acting
heavyweights: Geraldine Page and Amanda Plummer. Ashley calls
them "the two most brilliant actresses I've ever worked with," which
made her assignment all the more difficult since her psychiatrist
character is the least showy of the three stage roles.
     "This has been difficult," Ashley says of the play which deals with a
young convent nun whose murdered newborn baby is discovered by her
Sisters. "The entire play is a tapestry of human nature, a tapestry,"
Ashley continues, "about the terrible dangers of dogma and arrogance.
It's a play about life and death, God and sex," she says off-handedly.
Deep. Very deep. And complicated.
     Elizabeth Ashley replaced Lee Remick in the role of the
narrator/psychiatrist just prior to the play's opening in New York. "I had
been offered the play twice before but wasn't available," she recalls.
"And then I got a call. It was a little like being a musician with a band
somewhere on tour and getting a call saying, 'Hey, someone's died, can
you come play with us,' and your finding out that the band you've agreed
to play with is The rolling Stones."
     Ashley had 10 days to learn the role: "One week in Boston where the
play was trying out, and one week in New York
[[/second column]]
[[page number in bottom left corner]] 22
[[end page]]
[[start page]]
when we opened in previews." It was down to the wire but on opening
night Ashley was ready. And with her customary élan, she managed a
handsome ensemble effort with Page and Plummer.
     Elizabeth Ashley is as up-front about her personal life and her
beliefs, as she is about her professional life. Four years ago the
autobiography she wrote with Ross Firestone was published. Called
[[italics]] Actress: Postcards from the Road, [[/italics]] the book was an
enthralling, sometimes shocking look at life in the big arena. In it she
wrote about her marriage to George Peppard, her affair with writer Tom
McGuane, and her life upon the 'wicked stage.' "That book was my
knee-jerk reaction to all the show business books," says Ashley. "I never
thought it would sell, but it did." She says the book is about "my
emotional and artistic adolescence. It's my childhood. I think since I
wrote it I've grown old, if not up."
     Honesty, it seems, is one of Elizabeth Ashley's natural resources.
     "With me, what you see is what you get," she brags, lighting yet
another cigarette, and allowing the smoke to billow over her head.
     "The only thing I cannot be accused of is [[italics]] image. [[/italics]]
No one can call me a fake. They can't lay that petty contempt on me.
No, no. Take it or leave it. That's what it is." 

[[advertisement]]
[[image: black and white photograph of a divided television screen
showing a football player catching the ball. The left side is annotated:
"Freeze frame on Toshiba's four-head Beta system.*" The right side is
annotated: "Freeze frame on ordinary VCR systems.*]]
[[bold]] Toshiba stops the play without interference. [[/bold]]
     With its four video heads, the V-9500 can stop the action without the
usual penalty of fuzzy, offensive interference. And it also offers variable
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slow motion, variable search, digital synthesized tuning, 117-channel
cable capability and 18-function wireless remote.
     It's got everything to enhance your viewing and nothing to interfere
with it.
[[image: black and white photograph of a Toshiba Beta-video player and
remote]]
[[bold]] TOSHIBA [[/bold]]
Toshiba America, Inc., 82 Totowa Road, Wayne, NJ 07470

A federal court has ruled that recording copyrighted materials off the air
without consent is in violation of existing copyright laws.

*Actual TV picture.
[[/advertisement]]
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The mission of the Smithsonian is the increase and diffusion of knowledge - shaping the future by preserving our
heritage, discovering new knowledge, and sharing our resources with the world. Founded in 1846, the
Smithsonian is the world's largest museum and research complex, consisting of 19 museums and galleries, the
National Zoological Park, and nine research facilities.Become an active part of our mission through the
Transcription Center. Together, we are discovering secrets hidden deep inside our collections that illuminate our
history and our world.

Join us!
The Transcription Center: https://transcription.si.edu
On Facebook: https://www.facebook.com/SmithsonianTranscriptionCenter
On Twitter: @TranscribeSI
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