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A Family Affair

ated. Seconding that motion is the Oscar she got playing LuLu Bains,
the hussy Elmer Gantry sent hurtling into a life of rack and ruin after he
deflowered her behind the pulpit. It was one of her few times out of
calico.

[[boxed text]]
"I like the role," says Jones of 42nd Street's diva Dorothy Brock. "She's a
real sort of bitchy gal, and I love playing those roles."
[[/boxed]]

Broadway last saw Shirley 35 years ago (all too briefly) as Maggie
Flynn. To be sure, there've been offers to return, but none interested her
till now. Why now? "To be very honest? Because they asked both of us
to do 42nd Street. I'm excited about this because I think that it's a good
time for me, it's a good part for me--and I'm working with Patrick."

Not to put too fine a point on it, but Shirley was pregnant with Patrick
when she was filming The Music Man. "I found out about three months
into the filming so I went to the director, Morton DaCosta, and he said,
'Don't worry, Shirley. We'll do everything to help you. Don't tell anyone.'
They built a corset for me and added crinoline and flounces, and no one
was the wiser--until the footbridge scene, the only love scene in the film.
Well, here we are, Bob Preston and I, with our arms around each other,
all ready for the great big kiss--then, all of a sudden, Bob opened his
eyes and stepped back and said, 'What the heck was that?'" Patrick
Cassidy had made his entrance.

Years later, she continues, Preston and Patrick crossed paths at a
benefit in New York. "Patrick knocked on his dressing room door and
said, 'Mr. Preston, I'm so excited, so happy, to meet you. My name is
Patrick Cassidy.' With that, Bob stepped back and said, 'I know, I know.
We've already met!'"

Richard Rodgers and Oscar Hammerstein II entered Shirley's life when
she was 18, and it's such a Cinderella story it's a wonder they didn't let
her play that part as well. Shirley showed up, out of nowhere (Smithton,
PA), at an open casting call, and impressed R&H's casting director
enough for him to fetch Rodgers, who, in turn, hastily summoned
Hammerstein to the scene. A deal was practically struck on the spot.

"I was the only person--one and only, first and last--who was ever put
under personal contract to Rodgers and Hammerstein," she says. They
immediately inducted her as a nurse in the last months of the original
"South Pacific.  Then they threw her a small-role-with-a-big-song ("No
Other Love") in their Me and Juliet, in which she toured to Chicago and
took over the lead from Isabel Bigley. It was in Chicago that R&H told
her what they had in mind for her all along: playing Laurey Williams in
their movie version of Oklahoma!

The film's director, Fred Zinnemann, directed her test--with Gordon
MacRae playing Curly and Larry Storch playing Ali Hakim--and asked
afterward if she'd ever acted for the camera. She said no. "Well, you're a
natural. Don't change anything."

It helped, of course, that Shirley came to the movie with a schoolgirl
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crush on MacRae. "There was a radio show called "The Teen Timers
Club,' and he was on it. That voice got me when I was 16 years old. I
still feel that he was the greatest singer ever, of all time. Then, to get to
work with him! And sing with him! It was a dream come true."

But her Dream Curly didn't arrive till R&H sent her to Europe in an
Oklahoma! helmed by that show's original director, Rouben Mamoulian.
There she met the late Jack Cassidy. Marriage to Cassidy followed and
with it three sons (Shaun, Patrick, Ryan), a stepson-turned-TV son
(David) and many stage pairings (The Beggar's Opera, The Marriage
Band, Wait Until Dark, Maggie Flynn). They divorced in 1974, and for
the past 26 years, she has been Mrs. Marty Ingels.

Shirley left Broadway on the arm of one Cassidy and returns on the arm
of another. [[P]]

www.playbill.com
12

[[end page]]
[[start page]]

[[advertisement]]

KEVIN KLINE    ASHLEY JUDD

[image - color montage of Kevin Kline, Ashley Judd, and other cast
members in De-Lovely.]]

A love that would never die and music that would live forever.

AN IRWIN WINKLER FILM

De-Lovely

FEATURING PERFORMANCES BY Natalie Cole  Elvis Costello  Sheryl
Crow
Diana Krall  Alanis Morissette  Robbie Williams

METRO-GOLDWYN-MAYER PICTURES PRESENTS AN IRWIN
WINKLER FILM KEVIN KLINE ASHLEY JUDD "DE-LOVELY"
JONATHAN PRYCE CASTING BY NINA GOLD
MAKEUP DESIGNER SARAH MONZANI HAIR DESIGNER SIMON
THOMPSON LINE PRODUCER GEORGINA LOWE MUSIC AND
LYRICS BY COLE PORTER MUSIC ARRANGED AND PRODUCED BY
STEPHEN ENDELMAN

COSTUME DESIGNER JANTY YATES FILM EDITOR JULIE MONROE
PRODUCTION DESIGNER EVE STEWART DIRECTOR OF
PHOTOGRAPHY TONY PIERCE-ROBERTS, BSC
EXECUTIVE PRODUCERS GAIL EGAN SIMON CHANNING
WILLIAMS PRODUCERS IRWIN WINKLER ROB COWAN CHARLES
WINKLER
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WRITTEN BY JAY COCKS DIRECTED BY IRWIN WINKLER
DISTRIBUTED BY MGM DISTRIBUTION CO. [[copyright symbol]]2004
UNITED ARTISTS FILMS INC. ALL RIGHTS RESERVED
OPENS June 25

[[boxed text]]
PG-13 PARENTS STRONGLY CAUTIONED [[symbol]]
Some Material May Be Inappropriate for Children Under 13
SEXUAL CONTENT
[[/boxed text]]

[symbol] SOUNDTRACK AVAILABLE ON SONY MUSIC SOUNDTRAX
[[symbol DOLBY DIGITAL]]
WWW.MGM.COM
[[symbol SDDS Sony Dynamic Digital Sound]]
[[symbol dts]]
Metro Goldwyn Mayer TRADE MARK [[symbol roaring lion encircled by
film]]

[[/advertisement]]
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The mission of the Smithsonian is the increase and diffusion of knowledge - shaping the future by preserving our
heritage, discovering new knowledge, and sharing our resources with the world. Founded in 1846, the
Smithsonian is the world's largest museum and research complex, consisting of 19 museums and galleries, the
National Zoological Park, and nine research facilities.Become an active part of our mission through the
Transcription Center. Together, we are discovering secrets hidden deep inside our collections that illuminate our
history and our world.

Join us!
The Transcription Center: https://transcription.si.edu
On Facebook: https://www.facebook.com/SmithsonianTranscriptionCenter
On Twitter: @TranscribeSI
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